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HOfY }IANT PAGES AIII '  INVOI,VI'D IN 'I ' IIE ASSIGNI'1,UN:T'?

'fl{o uy." X I l. rrAGEs -
f  L is J. ike a Lro-p:rge sprear l
c] .assrootr l  purposes, iu has a.

in a magazine. L-or
frontside and a backside.

FRONTSTDE:

ITHA'I' TS ON: 'rI.IE FRON'[? T"IIIAT IS ON ' l 'nlt uAcK?

there is a verbal  and a rr isual  componerrb-

Yf SUAL COUP!-NEN.!.  Enploying picbures, graphics etc
@r=pip"ls .,,d,zor using drarings,
i ] . ] .usbrabions, EXPRISS YOUR fN' l .EttpRE'fn' l ' f0N OF
II iEANING, GrST, INl 'EN.l  , ' r t t rMg ( S )  of . ' ,  a ror lc of
l i terat ,ure (novelr  sboryr playr pgem, song).

I

YERBAL col l .PoNIiNT: I 'here r i l l  be ten verbals mixed inl
or  border ing the wisual  corurnenb. .

5 Quotes f ron Lhe rorrr  ( r iL l r  page or 1ine refere'ce)

+ 5 Coruments of your orrn aboub Lhe rork

=10 YerbaJ-s

sair tstnr:  L is t :
-

bhe Len werbals:  Five quoLes from

*

Five Personal Conments about

I { r i te a one-paragraph
inLenb of  your wisual

EXPLANA'f fON of the meaning, the
represenba bion.

rS .TTITS A } IEDTN PIIODUC'T?

Yes- ' l l r is  is  a media consbrucL for
brrs i  r ress, /conrrnunica b. i .o l r

Lhe pr inL vor ld of
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TEACIIEN'S
CUIDE

I { i ln ' l '  rs ' r l l r : ;  ' t 'Yt ' l t  0 l : 'n l ;s l t ; l ! t ' l t ;N' l '  Al , t ,  AtJ0t , ' f?

l t I IEVElt t ]AI_vIsUnLESsnIISAl]oU, l . t , [ t lSoNALct lEA,r IyERIisPoNsI iTo
n l l , fUHii lr t  nOttXZ THIS 

^SSIGNi{EN'r 
fS NO'f AtsOUt au'r tsUT Rn'r 'HER ABOUT

TNSIGH'I . -  Cl tEA' , l 'E YOUIi  l rRoDUC'l  nND',L ' t lEN wRI ' , t 'E AIJOU', I ' l rHY YOU CHOStt

'TO TNTEITPRtrT 'THE L:TTI'NAITY HOIIK SULI'CTED 'TIIE FIAY YOU DID'

exsRbrss 1N RSADING
COH-PREHENSION
PR Ec r  s/srxoPsr s
SENTENCE HRI 'TlNG
CREA'TIYE I 'HINKING
}IAKING CONNECTIONS BE'THEEN

I NR'T 'AND HRITI} IG
PRIN'I '  HEDIN PIIODUC'T

*

STUDEN'TS.FIND I ' I '  I ] IFFICULT ' I 'O I{JTI ' I 'E BECNUSD 'THUY TEEL'THEY TIAVE

NO'ruING 'I.O Sny- Non ,rH[y Hnvl; MucH 'L0 snr' t t ' t  ' I l l l t  wRI'I ' I 'F.ry-

EXpLIcATroN, AND TH-EY CAN'T GIIT ' l ' l l ls ASSIGNIIENT FR0H-r' irn INTERNET'
,THEY HAVE 'IO BE 'THEI'ISELVES AND S'TA'IE }TITAT THEY THINK

;  I IOF DoES dr.rn EvALUn'rE cRrn'frvc ASSIGNT'IEN'I 'S SUCII  NS 'TI I IS?

cfr.arb
Vei/n

' fhe best raY to be on
a verbal-v isual  essay
l1o-I bime-consuming and

I te l ] -  the sbu<lenLs bo
talre care of  iLselE-

the inside of  bhe Evaluat ion here is to do

yoursel f  -  ' lhen one real izes hor chal lenging'

hor inLeresbing such vork- is-

Lake pr ic le in Lheir  work.  l 'he rest  seems to

7 AI,TIIOUGH TIIE ASSIGNHEN'T'  15 NOT JUDGI'D ON ATTTIS'TTC FLARE'
. I'r DOI'S USE 'r.llE coHlroN.EN'l'S Or ',l ' l lE Alt' l 'Is'rrc AND GnnPllrc wottl,l)

TO MAKE I'I 'S POIN'I" DOESN ''I ' TI?

m;
L-RCM.I'OGI}ZINIiS er€) HDU:D Hllll VEIUIAIS 'Lo geb aL Lle reardIg' tlte
tlpres, tLe gisL, Llp irruelrL of a vorlc of ].ileraLure-

lh.is assigDne-nL is noL abouL arL lmL raLlrer aboub i.usighb.
llowsver, the as-sigrmenL does anploy Llre 'sbuff" o,E Llp

arLisbic ancl grapldc.rorld Lo IEke iUs poilU- 'llrere.fore j-n

unkilg a 'lEarringfu1 arbisLic'uorJr"r 1,ou nighb c'olsider
i.racorlrcraLilg sm o.f Llre follou:i-rry il 1'our collage:

l}e GesL.aIb (LoL-r]. iLnprerssicn) 6. I'lre Placensrb of Ll1g Yerbals
Focus of IuLe.res: 7. Use of NegaLive 51>ace (Utre space nob used)

S1.nlrol,s " U- Subl'ind-rur]s
Arlusi'sn 9' JuxLapqsibion'/troi1/c'cmLrast:
(loluur Symlxrlisur l0- AesLlrebics (t'onn)
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Love is the
resuLt of

dotuinatr t  f  orce In
i ts depr iva'Lion.

l l f  e and ha' t  e ls the autonrat ic
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Heathcl i f f
f . iercely as

rutH ing Eights

loves as
he hates.
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SamPle Uackside of  vrerbal-Yisual  l lssay

l imiJ-y l l rort  L6 '  s
l ru ' f i lERrNG l l I rGl l ' l 's

Five Quobes from LIte Novel

t  Wh" 'L"vrr  our souls are uracle of  ,  h is and nine are the salne.t '  (p.95)
[ I t  would degrade rre to ruarry i ]eathcl i f f  now." (p- 95)
"Be with ure always -  take any fortn -  dr ive'ure t r rad! Only do not

'  I -eave me in th is abyss, where I  cannot l ive wi thout my l i fe l
; l "cannot l ive wi thout ury souI l"  (p.2OZ)

I  Ne1lr ,  I  AH Eleathcl i f  f  . "  (  p.  97 )
t r  I  have a strong f  a i th in ghosts:  I  hawe a convic 'b iou that they

can, and do, exis 'b aulong us !  "  (  p.  34 B )

1.
2-
J.

4.
5.

Five Persottal  SLaLenrenbs abouL Lhe Novel

L.  Tr i  Love !  '
2.  Love Lives
3, Heathcl i f  f  loves as f  ie.rceLy as he hates
4. Heathcl i f f 's  for t ress of  love.
5,  Love is the dominant force ln l i fe and hate is the autourat ic

resul t  of  i ts  depr ivat ion.

In the cot lage t t ie passionate,  cruel  and barbar ic nature of  Wuther ing
Heights is compared and eontrasted to the rat ional ,  comfort ing and
civ i l j -zed world of  Thrushcross Grange. This is indicated br var ious
vi-sual  ef  f  ects -  the storm clouds brewing ove.r  t leathcLi f  f  's  Fortress
of love (Wuther ing Eeights )  stand in contrast  to the peaceful  set t ing
of Thrushcross Grange. Grass (syrnbol ic representat ion of  l l fe " 'd
happiness) grows abundant ly at , the Grange whereas i t  is  absent at
Wuther j -ng Heights.  The broken ladder represents conf inement to the
lower rungs of  the social  ladder whereas the'yel low br ick road'
srrubol izei  Cather ine's preferred path to social  g lory.  I ' lne lcy hand
of Cather ine str ikes a dagger into the broken heart  of  Heathcl i f f
her t rue love. The love tr lanele represents the war ious
interrelat ionships between Cather ine,  Edgar,  and Heathcl i f f .  The two
people in the t r iangle,  Cather ine ald Heathcl i f f ,  wish to uni te but
cannot -  they must wai t  unt l l .  the af ter l i fe to do so. The eye
serves to represent the Gothic overtones prevalent to th is great
nowel.  One sees the two possible outcornes of  Cather ine eomfort  and
ioy as a nrember of the upper class upon marryj-n€i Edgar, and
degradat ion anrd povertr  i f  she chooses Heathcl i f f .  ( Incidental ly the
women ln the two photos are the same,. th is lady,  once a yery farnous
nodel  has present l r  fa l len v ic 'L i l r  to the cruel t ies of  skid row) the
lovers walk ing toward- the sunset obviously represent Heathcl i f f  and
Cather ine and serve to srmbotr ize'bheir  long-awaited union ln heaven.
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